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Listen to Punk Rock! Exploring a Musical Genre June Michele Pulliam 2021-04-30
Discusses the evolution of punk from its inception in 1975 to the present, delving into
the lasting impact of the genre throughout society today. Listen to Punk Rock! provides
readers with a fuller picture of punk rock as an inclusive genre with continuing
relevance. Organized in a roughly chronological manner, it starts with an introduction
that explains the musical and cultural forces that shaped the punk genre. Next, 50
entries cover important punk bands and subgenres, noting female punk bands as well
as bands of color. The final part of the book discusses how punk has influenced other
musical genres and popular culture. The book will give those new to the genre an
overview of important bands and products related to the movement in music, including
publications, fashion, and films about punk rock. Notably, it pays special attention to
diversity within the genre, discussing bands often overlooked or mentioned only in
passing in most histories of the movement, which focus mainly on The Sex Pistols, The
Clash, and The Ramones as the pioneers of punk. Provides a thorough overview of the
evolution of punk music from 1975 to the present Covers bands composed of women
and people of color that are frequently overlooked in other books Introduces readers to
the breadth of the genre by including as many bands, musicians, and notable songs
and albums as possible as entries Contextualizes punk music in the introduction to
prime readers to explore entries in any order they choose
Face It Deborah Harry 2019-10-01 De langverwachte autobiografie van een van de
meest iconische rockchicks allertijden Hoewel Debbie Harry al meer dan veertig jaar
door het leven gaat als icoon en zelfs na haar zeventigste nog hele zalen in extase
brengt als frontvrouw van de Amerikaanse band Blondie, is het verhaal achter dit icoon
al die tijd een mysterie gebleven. Jarenlang gaf ze geen solo-interviews, maar was ze,
onder het mom van ‘Blondie is een groep’, altijd omringd door haar medebandleden die

zoveel voor haar betekenen. Tot nu. In haar memoires vertelt Harry het verhaal van
hoe een verlegen meisje uit een adoptiegezin in een klein stadje in New Jersey
uitgroeit tot een fenomeen binnen de muziekwereld. En daarbuiten, want Debbie Harry
is zoveel meer dan alleen de zangeres van Blondie. Naast haar solocarrière stond ze
symbool voor veranderingen in de kunst, mode en cultuur. Een inspirerend boek waarin
de stoere Harry laat zien zich toch ook kwetsbaar te kunnen opstellen.
The Clash Takes on the World Samuel Cohen 2017-06-01 On their debut, The Clash
famously claimed to be “bored with the USA,” but The Clash wasn't a parochial record.
Mick Jones' licks on songs such as “Hate and War” were heavily influenced by classic
American rock and roll, and the cover of Junior Murvin's reggae hit “Police and Thieves”
showed that the band's musical influences were already wide-ranging. Later albums
such as Sandinista! and Combat Rock saw them experimenting with a huge range of
musical genres, lyrical themes and visual aesthetics. The Clash Takes on the World
explores the transnational aspects of The Clash's music, lyrics and politics, and it does
so from a truly transnational perspective. It brings together literary scholars, historians,
media theorists, musicologists, social activists and geographers from Europe and the
US, and applies a range of critical approaches to The Clash's work in order to tackle a
number of key questions: How should we interpret their negotiations with reggae music
and culture? How did The Clash respond to the specific socio-political issues of their
time, such as the economic recession, the Reagan-Thatcher era and burgeoning
neoliberalism, and international conflicts in Nicaragua and the Falkland Islands? How
did they reconcile their anti-capitalist stance with their own success and status as a
global commodity? And how did their avowedly inclusive, multicultural stance, reflected
in their musical diversity, square with the experience of watching the band in
performance? The Clash Takes on the World is essential reading for scholars, students
and general readers interested in a band whose popularity endures.
Please Kill Me Legs McNeil 2014-01-28 “Ranks up there with the great rock & roll
books of all time.”—Time Out New York “Lurid, insolent, disorderly, funny, sometimes
gross, sometimes mean and occasionally touching . . . Resounds with
authenticity.”—The New York Times “No volume serves juicier dish on punk’s New
York birth . . . Tales of sex, drugs and music that will make you wish you’d been
there.”—Rolling Stone A contemporary classic, Please Kill Me is the definitive oral
history of the most nihilistic of all pop movements. Iggy Pop, Richard Hell, the
Ramones, and scores of other punk figures lend their voices to this decisive account of
that explosive era. This 20th anniversary edition features new photos and an afterword
by the authors. “Utterly and shamelessly sensational.”—Newsday
The Music Sound Nicolae Sfetcu 2014-05-07 A guide for music: compositions, events,
forms, genres, groups, history, industry, instruments, language, live music, musicians,
songs, musicology, techniques, terminology , theory, music video. Music is a human
activity which involves structured and audible sounds, which is used for artistic or
aesthetic, entertainment, or ceremonial purposes. The traditional or classical European
aspects of music often listed are those elements given primacy in European-influenced
classical music: melody, harmony, rhythm, tone color/timbre, and form. A more
comprehensive list is given by stating the aspects of sound: pitch, timbre, loudness,
and duration. Common terms used to discuss particular pieces include melody, which is
a succession of notes heard as some sort of unit; chord, which is a simultaneity of

notes heard as some sort of unit; chord progression, which is a succession of chords
(simultaneity succession); harmony, which is the relationship between two or more
pitches; counterpoint, which is the simultaneity and organization of different melodies;
and rhythm, which is the organization of the durational aspects of music.
We Owe You Nothing Daniel Sinker 2007-11-01 “Collects some of [Punk Planet’s] best
interviews from the past half-decade . . . serves as a reminder that punk is not just
music but a movement.” —The A.V. Club Updated with six more interviews and a new
introduction, the expanded edition of We Owe You Nothing is the definitive book of
conversations with the underground’s greatest minds from the pages of Punk Planet.
New interviews include talks with bands like The Gossip and Maritime, a conversation
with punk legend Bob Mould, and more . . . in addition to the classic interviews from the
original edition: Ian MacKaye, Jello Biafra, Thurston Moore, Noam Chomsky, Kathleen
Hanna, Black Flag, Sleater-Kinney, Steve Albini, Frank Kozik, Art Chantry, and others.
“We Owe You Nothing made me feel vital and alive.” —Seattle Weekly “The magazine
Punk Planet has quietly been one of the most intelligent voices in the kingdom of punk
and post-punk . . . [and] anyone with the vaguest interest in music would be well-served
to learn from these captured moments [in We Owe You Nothing].” —Detroit Metro
Times “No book has illustrated this relationship between punk and its believers more
than We Owe You Nothing.” —Daily Herald “Straight talk with no bullshit, no spin. The
result is an airblast of honesty, an antidote of attitude. Music fans will love this book,
and so will fans of independent thinking.” —Flagpole “A wholly unique vision wrought
not by consensus but by cultural cynicism and never-say-die musical populism.”
—Magnet
Blondie's Parallel Lines Kembrew McLeod 2016-03-24 Blondie's Parallel Lines mixed
punk, disco and radio-friendly FM rock with nostalgic influences from 1960s pop and
girl group hits. This 1978 album kept one foot planted firmly in the past while remaining
quite forward-looking, an impulse that can be heard in its electronic dance music hit
“Heart of Glass.” Bubblegum music maven Mike Chapman produced Parallel Lines,
which was the first massive hit by a group from the CBGB punk underworld. By
embracing the diversity of New York City's varied music scenes, Blondie embodied
many of the tensions that played out at the time between fans of disco, punk, pop and
mainstream rock. Debbie Harry's campy glamor and sassy snarl shook up the rock'n'roll
boy's club during a growing backlash against the women's and gay liberation
movements, which helped fuel the “disco sucks” battle cry in the late 1970s. Despite
disco's roots in a queer, black and Latino underground scene that began in downtown
New York, punk is usually celebrated by critics and scholars as the quintessential
subculture. This book challenges the conventional wisdom that dismissed disco as
fluffy prefab schlock while also recuperating punk's unhip pop influences, revealing how
these two genres were more closely connected than most people assume. Even
Blondie's album title, Parallel Lines, evokes the parallel development of punk and discoalong with their eventual crossover into the mainstream.
Love Saves the Day Tim Lawrence 2004-01-12 Opening with David Mancuso’s seminal
“Love Saves the Day” Valentine’s party, Tim Lawrence tells the definitive story of
American dance music culture in the 1970s—from its subterranean roots in NoHo and
Hell’s Kitchen to its gaudy blossoming in midtown Manhattan to its wildfire transmission
through America’s suburbs and urban hotspots such as Chicago, Boston, San

Francisco, Los Angeles, Newark, and Miami. Tales of nocturnal journeys, radical music
making, and polymorphous sexuality flow through the arteries of Love Saves the Day
like hot liquid vinyl. They are interspersed with a detailed examination of the era’s most
powerful djs, the venues in which they played, and the records they loved to spin—as
well as the labels, musicians, vocalists, producers, remixers, party promoters,
journalists, and dance crowds that fueled dance music’s tireless engine. Love Saves
the Day includes material from over three hundred original interviews with the scene's
most influential players, including David Mancuso, Nicky Siano, Tom Moulton, Loleatta
Holloway, Giorgio Moroder, Francis Grasso, Frankie Knuckles, and Earl Young. It
incorporates more than twenty special dj discographies—listing the favorite records of
the most important spinners of the disco decade—and a more general discography
cataloging some six hundred releases. Love Saves the Day also contains a unique
collection of more than seventy rare photos.
Patti Smith on Patti Smith Aidan Levy 2020-11-10 From the moment Patti Smith burst
onto the scene, chanting "Jesus died for somebody's sins, but not mine," the irreverent
opening line to Horses, her 1975 debut album, the punk movement had found its
dissident intellectual voice. Yet outside the recording studio—Smith has released
eleven studio albums—the punk poet laureate has been perhaps just as revelatory and
rhapsodic in interviews, delivering off-the-cuff jeremiads that emboldened a generation
of disaffected youth and imparting hard-earned life lessons. With her characteristic
blend of bohemian intellectualism, antiauthoritarian poetry, and unflagging optimism,
Smith gave them hope in the transcendent power of art. In interviews, Smith is
unfiltered and startlingly present, and prescient, preaching a gospel bound to shock or
inspire. Each interview is part confession, part call-and-response sermon with the
interviewer. And there have been some legendary interviewers: William S. Burroughs,
Thurston Moore (of Sonic Youth), and novelist Jonathan Lethem. Her interview archive
serves as a compelling counternarrative to the albums and books. Initially, interviewing
Patti Smith was a censorship liability. Contemptuous of staid rules of decorum, no one
knew what she might say, whether they were getting the romantic, swooning for Lorca
and Blake, or the firebrand with no respect for an on-air seven-second delay. Patti
Smith on Patti Smith is a compendium of profound and reflective moments in the life of
one of the most insightful and provocative artists working today.
Retroaktive Avantgarde Anna Seidel 2022-01-17 The "Manifesto of Futurism" was first
published more than a century ago. Since then, a whole range of avant-garde
programmes have followed. There is even a belief that the present is a 'post-manifestoera'. Yet German-speaking pop groups, such as Tocotronic, Locas In Love, and Ja,
Panik still publish them. With titles like "Kapitulation" and "The Angst and the Money"
the bands' manifestos are distinct for their lack of a call to action. Instead, their
publications connect old ideas about imagined futures with a current reality that fails to
live up expectations or promise emancipation. This text examines these manifestos,
analyzes their contexts and lines of tradition informed by New Historicism and the
poetics of culture as well as pop theories.
The Crisis 1912-02 The Crisis, founded by W.E.B. Du Bois as the official publication of
the NAACP, is a journal of civil rights, history, politics, and culture and seeks to educate
and challenge its readers about issues that continue to plague African Americans and
other communities of color. For nearly 100 years, The Crisis has been the magazine of

opinion and thought leaders, decision makers, peacemakers and justice seekers. It has
chronicled, informed, educated, entertained and, in many instances, set the economic,
political and social agenda for our nation and its multi-ethnic citizens.
Moranthologie Caitlin Moran 2013-09-06 In haar wereldwijde bestseller How to be a
woman, die in 23 landen is vertaald, had Caitlin Moran slechts één onderwerp: de
vrouw. In deze verzameling award-winnende columns gaat ze de rest van de wereld te
lijf: van cafeïne tot Keith Richards, Twitter, Lady Gaga tot boerka s en het
auteursrechtelijk vastleggen van je eigen kapsel. Taboedoorbrekend, hilarisch en
ontroerend.
Music in the Social and Behavioral Sciences William Forde Thompson 2014-07-18 This
first definitive reference resource to take a broad interdisciplinary approach to the
nexus between music and the social and behavioral sciences examines how music
affects human beings and their interactions in and with the world. The interdisciplinary
nature of the work provides a starting place for students to situate the status of music
within the social sciences in fields such as anthropology, communications, psychology,
linguistics, sociology, sports, political science and economics, as well as biology and
the health sciences. Features: Approximately 450 articles, arranged in A-to-Z fashion
and richly illustrated with photographs, provide the social and behavioral context for
examining the importance of music in society. Entries are authored and signed by
experts in the field and conclude with references and further readings, as well as cross
references to related entries. A Reader's Guide groups related entries by broad topic
areas and themes, making it easy for readers to quickly identify related entries. A
Chronology of Music places material into historical context; a Glossary defines key
terms from the field; and a Resource Guide provides lists of books, academic journals,
websites and cross-references. The multimedia digital edition is enhanced with video
and audio clips and features strong search-and-browse capabilities through the
electronic Reader’s Guide, detailed index, and cross references. Music in the Social
and Behavioral Sciences, available in both multimedia digital and print formats, is a
must-have reference for music and social science library collections.
Document And Eyewitness Neil Taylor 2010-07-22 The official story of 25 years of the
legendary Rough Trade Records. Rough Trade is practically a byword for the history of
independent music over the last thirty years. DOCUMENT AND EYEWITNESS: AN
INTIMATE HISTORY OF ROUGH TRADE tells the story from the inside of a
phenomenally influential record label, through the voices of Geoff Travis, Jarvis Cocker,
Robert Wyatt, Green Gartside and many many more. From the early records of Cabaret
Voltaire, Kleenex and the Swell Maps, through to groundbreaking releases by The Fall,
The Smiths and Scritti Pollitti, on through the collapse of the independent collective and
the rebirth of Rough Trade at the turn of the century, this is the definitive, essential
account for any serious music fan.
Stealing All Transmissions Randal Doane 2014-10-15 Stealing All Transmissions is a
love story. It’s the story of how The Clash fell in love with America, and how America
loved them back. The romance began in full in 1977, when select rock journalists and
deejays aided the band’s quest to depose the rock of indolence that dominated
American airwaves. This history situates The Clash amid the cultural skirmishes of the
1970s and culminates with their September 1979 performance at the Palladium in New
York City. This concert was broadcast live on WNEW, and it concluded with Paul

Simonon treating his Fender bass like a woodcutter’s ax. This performance produced
one of the most exhilarating Clash bootleg recordings, and the photo of Simonon’s
outburst which graced the cover of the London Calling LP was recently deemed the
greatest rock’n’roll photograph of all time. That night marked one of the last
opportunities for American audiences to see The Clash as a punk band, teetering
between conviction and uncertainty, before they became a seriously brilliant rock
group. Stealing represents a distinctive take on the history of punk, for no other book
gives proper attention to the forces of free-form radio, long-form rock journalism, or
Clash bootleg recordings, many of which are now widely available on the web. This
story, which takes its title from the 1981 single “Radio Clash,” includes original
interviews with key figures from the New York punk scene. This secret history
concludes with an analysis of how we listen to music today and its impact on the written
word.
Swedish Death Metal Daniel Ekeroth 2008 SUPERANNO Since the late 1980s,
Sweden has produced over a thousand extreme heavy metal bands, spawning an
unrivalled and respected regional music scene. Improbably, this marginalized teen
movement crawled from small towns and suburbs to find its lasting place on the world
stage. Combining personal accounts and in-depth research, the epic tale of Swedens
most lethal cultural export arrives in full enlightening detail. Starred review, Publishers
Weekly. Book of the Year, Decibel Magazine.Original.
Handbook of Intermediality Gabriele Rippl 2015-07-24 This handbook offers students
and researchers compact orientation in their study of intermedial phenomena in
Anglophone literary texts and cultures by introducing them to current academic
debates, theoretical concepts and methodologies. By combining theory with text
analysis and contextual anchoring, it introduces students and scholars alike to a vast
field of research which encompasses concepts such as intermediality, multi- and
plurimediality, intermedial reference, transmediality, ekphrasis, as well as related
concepts such as visual culture, remediation, adaptation, and multimodality, which are
all discussed in connection with literary examples. Hence each of the 30 contributions
spans both a theoretical approach and concrete analysis of literary texts from different
centuries and different Anglophone cultures.
We're Not Here to Entertain Kevin Mattson 2020-05-14 Many remember the 1980s as
the era of Ronald Reagan, a conservative decade populated by preppies and yuppies
dancing to a soundtrack of electronic synth pop music. In some ways, it was the "MTV
generation." However, the decade also produced some of the most creative works of
punk culture, from the music of bands like the Minutemen and the Dead Kennedys to
avant-garde visual arts, literature, poetry, and film. In We're Not Here to Entertain,
Kevin Mattson documents what Kurt Cobain once called a "punk rock world" --the allencompassing hardcore-indie culture that incubated his own talent. Mattson shows just
how widespread the movement became--ranging across the nation, from D.C. through
Ohio and Minnesota to LA--and how democratic it was due to its commitment to Do-ItYourself (DIY) tactics. Throughout, Mattson puts the movement into a wider context,
locating it in a culture war that pitted a blossoming punk scene against the new
president. Reagan's talk about end days and nuclear warfare generated panic; his tax
cuts for the rich and simultaneous slashing of school lunch program funding made
punks, who saw themselves as underdogs, seethe at his meanness. The anger went

deep, since punks saw Reagan as the country's entertainer-in-chief; his career, from
radio to Hollywood and television, synched to the very world punks rejected. Through
deep archival research, Mattson reignites the heated debates that punk's opposition
generated in that era-about everything from "straight edge" ethics to anarchism to the
art of dissent. By reconstructing the world of punk, Mattson demonstrates that it was
more than just a style of purple hair and torn jeans. In so doing, he reminds readers of
punk's importance and its challenge to simplistic assumptions about the 1980s as a
one-dimensional, conservative epoch.
Why the Ramones Matter Donna Gaines 2018-10-02 “Unequivocally fresh and
engrossing. Even the biggest fans will find something new to enjoy here.” ?Razorcake
The central experience of the Ramones and their music is of being an outsider, an
outcast, a person who’s somehow defective, and the revolt against shame and selfloathing. The fans, argues Donna Gaines, got it right away, from their own experience
of alienation at home, at school, on the streets, and from themselves. This sense of
estrangement and marginality permeates everything the Ramones still offer us as
artists, and as people. Why the Ramones Matter compellingly makes the case that the
Ramones gave us everything; they saved rock and roll, modeled DIY ethics, and
addressed our deepest collective traumas, from the personal to the historical.
Dirty Blvd. Aidan Levy 2015-10-01
The Sex Pistols Invade America Mick O’Shea 2018-08-03 In November 1977, Warner
Bros. secured the rights to release the album Never Mind The Bollocks, Here's the Sex
Pistols in America. The following January, the Sex Pistols--already the "scourge" of
Britain--were discovered by unsuspecting American audiences in an infamous U.S.
tour, accompanied by sensational media coverage and moral panic. Malcolm McLaren,
the band's manager, eschewed the established rock 'n' roll markets of New York and
Los Angeles in favor of off-the-radar venues in Memphis, San Antonio and Baton
Rouge, sowing the seeds for countercultural clashes in the conservative South. Two
weeks later the band split up but punk had invaded mainstream American culture.
Drawing on input from fans, the author chronicles the Pistols' first and only U.S. tour
and separates fact from fallacy in the mythology surrounding those 12 days of mayhem.
The Best of Punk Globe Magazine Ginger Coyote 2015-08-03 Ginger Coyote created
Punk Globe Magazine in August 1977. She had seen a copy of the British fanzine
Sniffing Glue and thought "Hey, I should do this!" San Francisco only had two music
magazines and if you were not part of their clic, you got no exposure. Not only did she
want to help underdog bands, she wanted to include people who attended the showssometimes they were the real entertainment. She also wanted to involve television and
film. So in a way, Punk Globe Magazine was the original People Magazine. After the
first couple of years the zine went from Xerox, to newsprint, to heavy stock, and
eventually migrated to the Internet. 38 years later the magazine is still going strong with
readers all over the world. This book includes stand-out interviews, together with
brilliant photographs. Spotlighting a selection from the 38 years Punk Globe has been
around - The Best of Punk Globe.
Kirby100 John Morrow 2017-08-28 The party starts here! TwoMorrows and the Jack
Kirby Collector magazine celebrate Jack Kirby’s 100th birthday in style with the release
of KIRBY100, a full-color visual holiday for the King of comics! It features an all-star lineup of 100 comics pros who critique key images from Kirby’s 50-year career, admiring

his page layouts, dramatics, and storytelling skills, and lovingly reminiscing about their
favorite characters and stories. Featured are Bruce Timm, Alex Ross, Walter
Simonson, John Byrne, Alan Davis, Joe Sinnott, Steve Rude, Adam Hughes, Wendy
Pini, John Romita Sr., Dave Gibbons, P. Craig Russell, and dozens more of the top
names in comics. Their essays serve to honor Jack’s place in comics history, and prove
(as if there’s any doubt) that Kirby is King! This double-length book is edited by John
Morrow and Jon B. Cooke, with a Kirby cover inked by Mike Royer.
Punks Sharon M. Hannon 2010 This history of the punk movement in the United States
shows how punk music, fashion, art, and attitude clashed with and ultimately influenced
mainstream culture. * Includes new interviews with Ian MacKaye and Jeff Nelson,
founders of Dischord Records and the punk band Minor Threat, plus reprints of
interviews with singers Jello Biafra and Kathleen Hanna, two well-known punks who
spoke out frequently about politics and gender issues * Offers an annotated
bibliography, including a variety of entries that are both scholarly and popular, grouped
by format
Devil's Mile Alice Sparberg Alexiou 2018-07-24 The New York Times Book Review:
"Alexiou guides us through this checkered history with gusto." Kevin Baker, author of
The Big Crowd: "Devil's Mile is a terrific read. Alice Sparberg Alexiou knows her history,
and she brings it all brimming to life here in the story of the Bowery, the most notorious
street in America." A fascinating cultural history of New York City's Bowery, from the
author of The Flatiron. The Bowery was a synonym for despair throughout most of the
20th century. The very name evoked visuals of drunken bums passed out on the
sidewalk, and New Yorkers nicknamed it “Satan’s Highway,” “The Mile of Hell,” and
“The Street of Forgotten Men.” For years the little businesses along the
Bowery—stationers, dry goods sellers, jewelers, hatters—periodically asked the city to
change the street’s name. To have a Bowery address, they claimed, was hurting them;
people did not want to venture there. But when New York exploded into real estate
frenzy in the 1990s, developers discovered the Bowery. They rushed in and began
tearing down. Today, Whole Foods, hipster night spots, and expensive lofts have
replaced the old flophouses and dive bars, and the bad old Bowery no longer exists. In
Devil’s Mile, Alice Sparberg Alexiou tells the story of The Bowery, starting with its
origins, when forests covered the surrounding area, and through the pre-Civil War
years, when country estates of wealthy New Yorkers lined this thoroughfare. She then
describes The Bowery’s deterioration in stunning detail, starting in the post-bellum
years. She ends her historical exploration of this famed street in the present, bearing
witness as the old Bowery buildings, and the memories associated with them, are
disappearing.
Burning Down the Haus Tim Mohr 2018-09-11 NAMED ONE OF THE BEST BOOKS
OF THE YEAR BY Rolling Stone * BookPage * Amazon * Rough Trade Longlisted for
the Carnegie Medal for Excellence “[A] riveting and inspiring history of punk’s hardfought struggle in East Germany.” —The New York Times Book Review “A thrilling and
essential social history that details the rebellious youth movement that helped change
the world.” —Rolling Stone “Original and inspiring . . . Mr. Mohr has writ-ten an
im-por-tant work of Cold War cul-tural his-tory.” —The Wall Street Journal “Wildly
entertaining . . . A thrilling tale . . . A joy in the way it brings back punk’s fury and high
stakes.”—Vogue It began with a handful of East Berlin teens who heard the Sex Pistols

on a British military radio broadcast to troops in West Berlin, and it ended with the
collapse of the East German dictatorship. Punk rock was a life-changing discovery. The
buzz-saw guitars, the messed-up clothing and hair, the rejection of society and the DIY
approach to building a new one: in their gray surroundings, where everyone’s future
was preordained by some communist apparatchik, punk represented a revolutionary
philosophy—quite literally, as it turned out. But as these young kids tried to form bands
and became more visible, security forces—including the dreaded secret police, the
Stasi—targeted them. They were spied on by friends and even members of their own
families; they were expelled from schools and fired from jobs; they were beaten by
police and imprisoned. Instead of conforming, the punks fought back, playing an
indispensable role in the underground movements that helped bring down the Berlin
Wall. This secret history of East German punk rock is not just about the music; it is a
story of extraordinary bravery in the face of one of the most oppressive regimes in
history. Rollicking, cinematic, deeply researched, highly readable, and thrillingly topical,
Burning Down the Haus brings to life the young men and women who successfully
fought authoritarianism three chords at a time—and is a fiery testament to the
irrepressible spirit of revolution.
The Best of Punk Magazine John Holmstrom 2012-12-18 Launched in 1976, Punk
magazine announced an exploding youth movement, a new direction in American
counterculture. Punk was to magazines what the stage at CBGB was to music: the
gritty, live-wired, throbbing center of the punk universe. Despite its low-rent origins, the
mag was an overnight success in the underground music scene, selling out every print
run across the US and UK. Every musician who appeared on the cover of Punk
became an icon of the era. But Punk not only championed music, it became a
launching pad for writers, artists, cartoonists, and graphic designers. And the wacky,
sardonic, slapstick vibe of the magazine resonated with an international army of music
fanatics who were ready to burn their bell bottoms and stage-dive into the punk
universe. The Best of Punk Magazine collects the best of these pages into the ultimate,
must-have anthology: Interviews with the Ramones, Sex Pistols, John Cale and Brian
Eno Photos by Roberta Bayley David Godlis, and Bob Gruen Cartoons by R. Crumb,
Bobby London, and John Holmstrom The articles that formed the groundwork for
Please Kill Me, the legendary oral history of punk by Legs McNeil and Gillian McCain
Two "graphic novels"—The Legend of Nick Detroit and Mutant Monster Beach
Party—told through photographs featuring Debbie Harry, Joey Ramone, Richard Hell,
Andy Warhol, Peter Wolf, and David Johansen The Best of Punk Magazine is a musthave for people who love punk rock music, comics, fanzines, Blondie, the Ramones,
Lou Reed, the Velvet Underground, the Sex Pistols, and the legendary CBGB scene.
Patti Smith Collectif 2022-03-25 “Outside. Outside of society. That’s where I want to be.
If you’re looking, that’s where you’ll find me.” This is what Patti Smith sang back in
1978. Where is she in 2015? With all the fame and recognition. With thirteen original
albums released, her poetry regularly reprinted, her paintings and photographs on
show in galleries around the world, an induction in the Rock and Roll Hall of Fame, a
National Book Award for her first prose work, Just Kids. Is she still outside? Is she still
the iconic, rebellious, rock’n’roll figure of her youth? Patti Smith has lived a rock’n’roll
life, a life of words and sounds, of poetry and images. She has slept on doorsteps, on
park benches. But perhaps she never meant to be outside. Perhaps she did not want to

be a rebel. Perhaps being outside is only a price she had to pay. These are the issues
addressed in this collection of essays, not from a historical or sociological angle, but
through her artistry. An attempt at locating Patti Smith by assessing her trajectory, her
complex, unpredictable moves. “Oh I just move in another dimension,” she sings on
“Ain’t It Strange”, before inviting us to come and join her. We have tried and followed
her.
Slash Brian Roettinger 2016-02-23 The legendary punk and new wave alternative
weekly magazine "Slash" was founded in Los Angeles in 1977 by Steve Samiof, and
published a total of 29 print issues before its demise in 1980 (though it did have a
second life as the punk label Slash Records, which was eventually bought by Warner
Bros. Records in 1999). In its brief run, "Slash" defined the punk subculture in Los
Angeles and beyond with the comic strip Jimbo by Gary Panter and photographs by
Melanie Nissen, the founding publisher and longtime photo editor. Writing by Jeffrey
Lee Pierce, Chris D., Pleasant Gehman and Claude "Kickboy Face" Bessy explored
reggae, blues and rockabilly in addition to punk and new wave. "Slash" diagnosed the
nascent punk scene's challenge to the music industry and established its own
oppositional voice in the editorial of its very first issue, staking a position against disco,
Elvis and concept albums, and declaring: "Enough is enough, partner! About time we
squeezed the pus out and sent the filthy rich old farts of rock'n'roll to retirement homes
in Florida where they belong." "Slash: A History of the Legendary LA Punk Magazine
1977-1980" pays homage to the magazine's legacy with facsimile reproductions of
every cover from the publication's run and reprints of some of the magazine's best
articles and interviews. These are interspersed with new essays, reportage and oral
histories from John Doe, Exene Cervenka, KK Barrett, Pat Smear, Thom Andersen,
Gary Panter, Vivien Goldman, Richard Meltzer, Cali DeWitt, Nancy Sekizawa, Bryan
Ray Turcotte, Claude Bessy, Ann Summa and Allan MacDowell, among others, telling
the story of this critical chapter in the history of American media.
"Do You Have a Band?" Daniel Kane 2017-07-25 During the late 1960s, throughout the
1970s, and into the 1980s, New York City poets and musicians played together,
published each other, and inspired one another to create groundbreaking art. In "Do
You Have a Band?", Daniel Kane reads deeply across poetry and punk music to
capture this compelling exchange and its challenge to the status of the visionary artist,
the cultural capital of poetry, and the lines dividing sung lyric from page-bound poem.
Kane reveals how the new sounds of proto-punk and punk music found their way into
the poetry of the 1960s and 1970s downtown scene, enabling writers to develop fresh
ideas for their own poetics and performance styles. Likewise, groups like The Fugs and
the Velvet Underground drew on writers as varied as William Blake and Delmore
Schwartz for their lyrics. Drawing on a range of archival materials and oral interviews,
Kane also shows how and why punk musicians drew on and resisted French Symbolist
writing, the vatic resonance of the Beat chant, and, most surprisingly and complexly,
the New York Schools of poetry. In bringing together the music and writing of Richard
Hell, Patti Smith, and Jim Carroll with readings of poetry by Anne Waldman, Eileen
Myles, Ted Berrigan, John Giorno, and Dennis Cooper, Kane provides a fascinating
history of this crucial period in postwar American culture and the cultural life of New
York City.
Oy Oy Oy Gevalt! Jews and Punk Michael Croland 2016-04-18 Step inside a

fascinating world of Jews who relate to their Jewishness through the vehicle of
punk—from prominent figures in the history of punk to musicians who proudly put their
Jewish identity front and center. • Provides a fascinating exploration of alternative,
against-the-grain expressions of Jewish identity in the contemporary United States as
seen in music, documentaries, young adult novels, zines, and more • Shows the
prominent role of Jewish individuals in the history of punk, including such major bands
as the Ramones, the Dictators, the Clash, Bad Religion, and NOFX as well as Malcolm
McLaren, the manager of the Sex Pistols • Documents the significant role that punk has
played in shaping key contemporary Jewish music, including klezmer and Radical
Jewish Culture
The Year's Work in the Punk Bookshelf, Or, Lusty Scripts Brian James Schill 2017-0925 This is the story of the books punks read and why they read them. The Year's Work
in the Punk Bookshelf challenges the stereotype that punk rock is a bastion of violent,
drug-addicted, uneducated drop outs. Brian James Schill explores how, for decades,
punk and postpunk subculture has absorbed, debated, and reintroduced into popular
culture, philosophy, classic literature, poetry, and avant-garde theatre. Connecting punk
to not only Hegel, Nietzsche, and Freud, but Dostoevsky, Rimbaud, Henry Miller,
Kafka, and Philip K. Dick, this work documents and interprets the subculture's literary
history. In detailing the punk bookshelf, Schill contends that punk's literary and
intellectual interests can be traced to the sense of shame (whether physical,
socioeconomic, cultural, or sexual) its advocates feel in the face of a shameless market
economy that not only preoccupied many of punks' favorite writers but generated the
entire punk polemic.
Het mysterie van de liefde Jonah Lehrer 2017-04-06 In ‘Het mysterie van de liefde’
verkent Jonah Lehrer de psychologische, biologische, neurologische en evolutionaire
feiten van de liefde. Liefde is de emotie die ons leven regeert, een altijd aanwezige
kracht, de basis van al onze bindingen, van romantische tot vriendschappelijke en
religieuze. Mensen kunnen niet zonder, ze moeten zich hechten. Tegenover liefde
staan uitsluiting, onthechting, haat. Niets roept sterkere emoties op dan het verlies van
liefde. Jonah Lehrer, vermaard schrijver die wetenschap toegankelijk maakt, richt zich
in dit boek op liefde in al haar vormen, niet alleen de romantische en gepassioneerde,
maar ook die tussen ouders en kinderen, vriendschap, de liefde voor God, voor
huisdieren en overledenen. Lehrer maakt de lezer deelgenoot van het wetenschappelijk
onderzoek op dit gebied. Hij schenkt een wereld aan kennis– maar het mysterie blijft
intact.
The Arizona Quarterly 2013
No Future Nu Leonor Jonker 2011-11-15 Op 7 januari 1977 zette een optreden van de
Sex Pistols in Paradiso punk definitief op de kaart in Nederland. In de maanden die
volgden, ontstonden punkscenes rond de lokale jeugdcentra, brachten talloze bands
singletjes uit in eigen beheer en werden fanzines opgericht. Punk viel samen met een
ongekende explosie van creativiteit op het gebied van muziek, journalistiek, graffiti,
literatuur, beeldende kunst en mode. De invloed van de korte punktijd werd vanaf de
jaren tachtig overal merkbaar: in de mainstream en underground, in de musea en
clubs, in het straatbeeld en in de mentaliteit van mensen. Als stijl werd punk opgeslokt
door de commerciële modewereld en muziekindustrie. Maar de punk-attitude, het
gedachtegoed van de punkcultuur, is onderhuids deel geworden van de Nederlandse

samenleving.
Teens, TV and Tunes Doyle Greene 2014-01-10 This political analysis of teen culture
examines the historical and ideological development of American youth society, the
economic and ideological relationship between television and popular music, and the
ideological rivalry between Nickelodeon and Disney. More than mere entertainment,
teen sitcoms and pop music portray a complex and often contradictory set of cultural
discourses. They engage in a process of ideology marketing and “hip versus square”
politics. Case studies include Saved by the Bell, Britney Spears, the movie School of
Rock, early “pop music sitcoms” like The Monkees and The Partridge Family, and
recent staples of teen culture such as iCarly and Hannah Montana. What is occurring in
teen culture has a crucial bearing as today’s teens age into adulthood and become the
dominant generation in the impending decades.
PUNK! Las Américas Edition Olga Rodríguez-Ulloa 2021-12-17 This book challenges
the dominant vision of punk – particularly its white masculine protagonists and deep
Anglocentrism – by analysing punk as a critical lens into the disputed territories of
'America', a term that hides the heterogeneous struggles, global histories, hopes and
despairs of late twentieth and early twenty-first century experience.Compiling academic
essays and punk paraphernalia (interviews, zines, poetry and visual segments) into a
single volume, the book seeks to explore punk life through its multiple registers,
through vivid musical dialogues, excessive visual displays and underground literary
expression.
33 Revolutions Per Minute Dorian Lynskey 2011-03-03 Why 33? Partly because that's
the number of rotations performed by a vinyl album in one minute, and partly because it
takes a lot of songs to tell a story which spans seven decades and five continents - to
capture the colour and variety of this shape-shifting genre. This is not a list book, rather
each of the 33 songs offers a way into a subject, an artist, an era or an idea. The book
feels vital, in both senses of the word: necessary and alive. It captures some of the
energy that is generated when musicians take risks, and even when they fail, those
endeavours leave the popular culture a little richer and more challenging. Contrary to
the frequently voiced idea that pop and politics are awkward bedfellows, it argues that
protest music is pop, in all its blazing, cussed glory.
A Cultural Dictionary of Punk Nicholas Rombes 2010-06-01 Neither a dry-as-dust
reference volume recycling the same dull facts nor a gushy, gossipy puff piece, A
Cultural Dictionary of Punk: 1974-1982 is a bold book that examines punk as a
movement that is best understood by placing it in its cultural field. It contains myriad
critical-listening descriptions of the sounds of the time, but also places those sounds in
the context of history. Drawing on hundreds of fanzines, magazines, and newspapers,
the book is-in the spirit of punk-an obsessive, exhaustively researched, and sometimes
deeply personal portrait of the many ways in which punk was an artistic, cultural, and
political expression of defiance. A Cultural Dictionary of Punk is organized around
scores of distinct entries, on everything from Lester Bangs to The Slits, from Jimmy
Carter to Minimalism, from 'Dot Dash' to Bad Brains. Both highly informative and
thrillingly idiosyncratic, the book takes a fresh look at how the malaise of the 1970s
offered fertile ground for punk-as well as the new wave, post-punk, and hardcore-to
emerge as a rejection of the easy platitudes of the dying counter-culture. The
organization is accessible and entertaining: short bursts of meaning, in tune with the

beat of punk itself. Rombes upends notions that the story of punk can be told in a
chronological, linear fashion. Meant to be read straight through or opened up and
experienced at random, A Cultural Dictionary of Punk covers not only many of the wellknown, now-legendary punk bands, but the obscure, forgotten ones as well. Along the
way, punk's secret codes are unraveled and a critical time in history is framed and
exclaimed. Visit the Cultural Dictionaryof Punk blog here.
Punk Rock: So What? Roger Sabin 2002-09-11 It's now over twenty years since punk
pogo-ed its way into our consciousness. Punk Rock So What?brings together a new
generation of academics, writers and journalists to provide the first comprehensive
assessment of punk and its place in popular music history, culture and myth. The
contributors, who include Suzanne Moore, Lucy OBrien, Andy Medhurst, Mark Sinker
and Paul Cobley, challenge standard views of punk prevalent since the 1970s. They: *
re-situate punk in its historical context, analysing the possible origins of punk in the
New York art scene and Manchester clubs as well as in Malcolm McClarens brain *
question whether punk deserves its reputation as an anti-fascist, anti-sexist movement
which opened up opportunities for women musicians and fans alike. * trace punks longlasting influence on comics, literature, art and cinema as well as music and fashion,
from films such as Sid and Nancy and The Great Rock n Roll Swindle to work by
contemporary artists such as Gavin Turk and Sarah Lucas. * discuss the role played by
such key figures as Johnny Rotten, Richard Hell, Malcolm McClaren, Mark E. Smith
and Viv Albertine. Punk Rock Revisited kicks over the statues of many established
beliefs about the meaning of punk, concluding that, if anything, punk was more
culturally significant than anybody has yet suggested, but perhaps for different reasons.
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