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A Companion to Dada and Surrealism David Hopkins 2016-05-10 This excellent overview of new research on Dada and Surrealism blends expert synthesis of
the latest scholarship with completely new research, offering historical coverage as well as in-depth discussion of thematic areas ranging from criminality to
gender. This book provides an excellent overview of new research on Dada and Surrealism from some of the finest established and up-and-coming scholars
in the field Offers historical coverage as well as in–depth discussion of thematic areas ranging from criminality to gender One of the first studies to produce
global coverage of the two movements, it also includes a section dealing with the critical and cultural aftermath of Dada and Surrealism in the later twentieth
century Dada and Surrealism are arguably the most popular areas of modern art, both in the academic and public spheres
Surrealism at Play Susan Laxton 2019-01-22 In Surrealism at Play Susan Laxton writes a new history of surrealism in which she traces the centrality of play to
the movement and its ongoing legacy. For surrealist artists, play took a consistent role in their aesthetic as they worked in, with, and against a post-World War
I world increasingly dominated by technology and functionalism. Whether through exquisite-corpse drawings, Man Ray’s rayographs, or Joan Miró’s visual
puns, surrealists became adept at developing techniques and processes designed to guarantee aleatory outcomes. In embracing chance as the means to
produce unforeseeable ends, they shifted emphasis from final product to process, challenging the disciplinary structures of industrial modernism. As Laxton
demonstrates, play became a primary method through which surrealism refashioned artistic practice, everyday experience, and the nature of subjectivity.
Surrealism and Its Others Katharine Conley 2006-01-01 This issue of Yale French Studies on "Surrealism and Its Others"examines the works and theories of
writers, artists, and thinkers who positioned themselves and their productions in dialogue with Breton's surrealism. Although surrealism always sought to
distinguish itself from other movements and ideologies, its members often celebrated their commonality with many "others" outside of the official group with
whom they shared their passions: Marxists, visual artists, filmmakers, psychiatrists, and ethnographers. Each of the writers, artists, and thinkers examined
here were either temporarily associated with surrealism or were influenced by its collective and open spirit, even if in a primarily opposing or questioning role.
In some cases, this outside perspective came from as close as Belgium and other European countries. In other cases, it came from farther away - from North
Africa or North America - which reveals surrealism's engagement with non-European, formerly colonized cultures, reflects its staunchly anti-colonial stance,
and confirms the movement as something more than an aesthetic phenomenon. Along with its aesthetic mission, surrealism was also, and perhaps more
importantly, a powerful political and social reality. This issue examines works by artists, writers, and theorists who were all, in their own ways, located outside
of yet close to surrealism and who provide us with a new perspective on this avant-garde and modernist movement. Martine Antle Surrealism and the Orient
Adam Jolles The Tactile Turn: Envisioning a Post-Colonial Aesthetic in France Jonathan P. Eburne Automatism and Terror: Surrealism, Theory, and the
Postwar Left Pierre Taminiaux Breton and Trotsky: The Revolutionary Memory of Surrealism Richard Stamelman Photography: The Marvelous Precipitate of
Desire Robert Harvey Where's Duchamp?--Out Queering the Field Raphaelle Moine From Surrealist Cinema to Surrealism in the Cinema: Does a Surrealist
Genre Exist in Film? Georgiana M. M. Colvile Between Surrealism and Magic Realism: The Early Feature Films of André Delvaux, 1926-2002--the Other
Delvaux Katharine Conley Surrealism and Outsider Art: From the Automatic Message to André Breton's Collection
Nadja André Robert Breton 1973 Surrealistische roman waarin op non-conformistische wijze het leven van de schrijver en zijn vriendenkring wordt vastgelegd.
Dada and Surrealism: A Very Short Introduction David Hopkins 2004-04-08 A stimulating introduction to the many debates surrounding the Dadaist and
Surrealist movements, such as the Marquis de Sade's position as a Surrealist deity, attitudes towards the city, the impact of Freud, and attitudes towards
women.
André Breton André Breton 2003-10 "This is a kind of "essence of Breton", variously translated by some of our finest writers, each of whom highlights different
facets of Breton's complex work. Mark Polizzotti's useful introduction provides context and a brief analysis of the artist and his times."—Diane di Prima, author
of Recollections of My Life as a Woman "Mark Polizzotti, who is a poet, a translator, and the author of the definitive biography of André Breton, has chosen
stellar translations of Breton's dazzling poetry and placed it in its lively context. This shapely introduction to the life and work of André Breton is smart, concise,
and exciting. I cannot imagine a better one."—Ron Padgett, poet and translator of The Complete Poems of Blaise Cendrars "The Poets for the Millennium
Series generally and André Breton's Selected Works specifically offers a workable image of an author and the work and the conjuncture, all at once. What
comes across is a vivid presentation of Andre Breton not just as an art czar, a manifesto merchant, but a serious, haunted, inventive and strangely profound
poet of the imagination, who invented or archeologized new ways of dreaming, but insisted on bearing witness with them in the actual world. Polizzotti does
justice--as I think no other writer has--to the double burden of Breton's work."—Robert Kelly "A superbly chosen selection of Breton's poetry and prose,
translated in every case with an elegant intelligence, and preceded by an unusually thorough introduction showing quite exactly how the poet's life informed
each epoch of his work. It proves again the remarkable un-boringness of Breton, and how important he is now to our own poetry and to us.—Mary Ann Caws,
author of The Surrealist Look: An Erotics of Encounter and editor of The Surrealist Painters and Poets
Manifestoes of surrealism André Breton 1969
"Appropriated Photographs in French Surrealist Periodicals, 1924?939 " Linda Steer 2017-07-05 The first monograph to analyze the Surrealist gesture of
photographic appropriation, this study examines "found" photographs in three French Surrealist reviews published in the 1920s and 1930s: La R?lution
surr?iste, edited by Andr?reton; Documents, edited by Georges Bataille; and Minotaure, edited by Breton and others. The book asks general questions about
the production and deployment of meaning through photographs, but addresses more specifically the construction of a Surrealist practice of photography
through the gesture of borrowing and re-contextualization and reveals something crucial both about Surrealist strategies and about the way photographs
operate. The book is structured around four case studies, including scientific photographs of an hysteric in Charcot's clinic at the Salp?i? hospital, positioned
as poetry rather than pathology; and one of the first crime-scene photographs, depicting Jack the Ripper's last victim, radically transformed into a work of art.
Linda Steer traces the trajectory of the found photographs, from their first location to their location in a Surrealist periodical. Her study shows that the act of
removal and re-framing highlights the instability and mutability of photographic meaning an instability and mutability that has consequences for our
understanding both of photography and of Surrealism in the 1920s and 1930s.
Sacred Surrealism, Dissidence and International Avant-Garde Prose Vivienne Brough-Evans 2016-05-05 Vivienne Brough-Evans proposes a compelling new
way of reevaluating aspects of international surrealism by means of the category of divin fou, and consequently deploys theories of sacred ecstasy as
developed by the Collège de Sociologie (1937–39) as a critical tool in shedding new light on the literary oeuvre of non-French writers who worked both within
and against a surrealist framework. The minor surrealist genre of prose literature is considered herein, rather than surrealism's mainstay, poetry, with the
intention of fracturing preconceptions regarding the medium of surrealist expression. The aim is to explore whether International surrealism can begin to be
more fully explained by an occluded strain of 'dissident' surrealist thought that searches outside the self through the affects of ekstasis. Bretonian surrealism is
widely discussed in the field of surrealist studies, and there is a need to consider what is left out of surrealist practice when analysed through this Bretonian
lens. The Collège de Sociologie and Georges Bataille's theories provide a model of such elements of 'dissident' surrealism, which is used to analyse surrealist
or surrealist influenced prose by Alejo Carpentier, Leonora Carrington and Gellu Naum respectively representing postcolonial, feminist and Balkan locutions.
The Collège and Bataille's 'dissident' surrealism diverges significantly from the concerns and approach towards the subject explored by surrealism. Using the
concept of ekstasis to organise Bataille's theoretical ideas of excess and 'inner experience' and the Collège's thoughts on the sacred it is possible to propose a
new way of reading types of International surrealist literature, many of which do not come to the forefront of the surrealist literary oeuvre.
Visualizing Theory Lucien Taylor 2014-02-04 Visualizing Theory is a lavishly illustrated collection of provocative essays, occasional pieces, and dialogues that
first appeared in Visual Anthropology Review between 1990 and 1994. It contains contributions from anthropologists, from cultural, literary and film critics and
from image makers themselves. Reclaiming visual anthropology as a space for the critical representation of visual culture from the naive realist and exoticist

inclinations that have beleaguered practitioners' efforts to date, Visualizing Theory is a major intervention into this growing field.
Manifestoes of Surrealism André Breton 1969 Andre Breton discusses the meaning, aims, and political position of the Surrealist movement
Manifestoes of Surrealism André Breton 2020-07-04 A collection of both of the Manifestoes of Surrealism written by Andre Breton in 1924 and 1929. The
pocket book size to make the two manifestoes more accessible in print without being part of some collected works.
Surrealism Beyond Borders Stephanie D'Alessandro 2021-10-04 Surrealism Beyond Borders challenges conventional narratives of a revolutionary artistic,
literary, and philosophical movement. Tracing Surrealism's influence and legacy from the 1920s to the late 1970s in places as geographically diverse as
Colombia, Czechoslovakia, Egypt, Japan, Korea, Mexico, the Philippines, Romania, Syria, Thailand, and Turkey, this publication includes more than 300
works of art in a variety of media by well-known figures—including Dalí, Ernst, Kahlo, Magritte, and Miró—as well as numerous artists who are less widely
known. Contributions from more than forty distinguished international scholars explore the network of Surrealist exchange and collaboration, artists' responses
to the challenges of social and political unrest, and the experience of displacement and exile in the twentieth century. The multiple narratives addressed in this
expansive book move beyond the borders of history, geography, and nationality to provocatively redraw the map of Surrealism.
Free Rein Andrä Breton 1995-01-01 Free Rein is a gathering of seminal essays by Andri Breton, the foremost figure among the French surrealists. Written
between 1936 and 1952, they include addresses, manifestoes, prefaces, exhibition pamphlets, and theoretical, polemical, and lyrical essays. Together they
display the full span of Breton's preoccupations, his abiding faith in the early principles of surrealism, and the changing orientations, in light of crucial events of
those years, of the surrealist movement within which he remained the leading force. Having broken decisively with Marxism in the mid-1930s, Breton
repeatedly addresses the horrors of the Stalinist regime (which denounced him during the Moscow trials of 1936). He argues for the autonomy of art and
poetry and condemns the subservience to "revolutionary" aims exemplified by socialist realism. Other articles reflect on aesthetic issues, cinema, music, and
education and provide detailed meditations on the literary, artistic, and philosophical topics for which he is best known. Free Rein will prove indispensable for
students of Breton, surrealism, and modern French and European culture. Michel Parmentier is a professor of French at Bishop's University, Quibec. He is the
author of Mise au point and Regards contemporains: Textes d'actualiti quibicoise. He is coauthor with Jacqueline d'Amboise of Second Regards, Ricits
ricents, and Nouvelles nouvelles: Fictions du Quibec contemporain. Jacqueline d'Amboise is an independent poet and translator. She is the author of Mother
Myths, a book of poems.
Manifesto of Surrealism André Breton 2016-12-30 Two Surrealist Manifestos were issued by the Surrealist movement, in 1924 and 1929. They were both
written by Andr• Breton. Andr• Breton was explicit in his assertion that Surrealism was, above all, a revolutionary movement. The first Surrealist manifesto was
written by Breton and published in 1924 as a booklet (Editions du Sagittaire). The document defines Surrealism as:"Psychic automatism in its pure state, by
which one proposes to express - verbally, by means of the written word, or in any other manner - the actual functioning of thought. Dictated by thought, in the
absence of any control exercised by reason, exempt from any aesthetic or moral concern." Surrealism is a cultural movement that began in the early 1920s,
and is best known for its visual artworks and writings. The aim was to "resolve the previously contradictory conditions of dream and reality". Artists painted
unnerving, illogical scenes with photographic precision, created strange creatures from everyday objects and developed painting techniques that allowed the
unconscious to express itself.
Fashion and Psychoanalysis Alison Bancroft 2012-02-28 There is an increasing trend within both the study of visual culture and fashion itself to restore
fashion to an aesthetic role - one that moves beyond its commercial success as a global industry and places fashion within a nexus of art, the body, and
femininity. This emphasis aims to separate fashion from mere clothing, and illustrate its cultural power as an integral aspect of modern life. In this innovative
new book, Alison Bancroft re-examines significant moments in twentieth-century fashion history through the focal lens of psychoanalytic theory. Her
discussion centres on studies of fashion photography, haute couture, queer dressing, and fashion/art in an attempt to shed new light on these key issues.
According to Bancroft, problems of subjectivity are played out through fashion, in the public arena, and not just in the dark, unknowable unconscious mind.
The question of what can be said, and what can only be experienced, and how these two issues may be reconciled, become questions that fashion addresses
on an almost daily basis. Psychoanalysis has been profoundly influential in the arts, thanks to its capacity to add layers of meaning to things that, without it,
would remain obtuse and intractable. It has proved crucial to the development of film studies, art theory and literary criticism. What it has not yet been brought
into dialogue with in great depth is fashion. By interpreting fashion within a psychoanalytic frame, Bancroft illustrates how fashion articulates some of the
essential, and sometimes frightening, truths about the body, femininity and the self.
Other Things Bill Brown 2016-01-08 From the pencil to the puppet to the drone—the humanities and the social sciences continue to ride a wave of interest in
material culture and the world of things. How should we understand the force and figure of that wave as it shapes different disciplines? Other Things explores
this question by considering a wide assortment of objects—from beach glass to cell phones, sneakers to skyscrapers—that have fascinated a range of writers
and artists, including Virginia Woolf, Man Ray, Spike Lee, and Don DeLillo. The book ranges across the literary, visual, and plastic arts to depict the curious
lives of things. Beginning with Achilles’s Shield, then tracking the object/thing distinction as it appears in the work of Martin Heidegger and Jacques Lacan, Bill
Brown ultimately focuses on the thingness disclosed by specific literary and artistic works. Combining history and literature, criticism and theory, Other Things
provides a new way of understanding the inanimate object world and the place of the human within it, encouraging us to think anew about what we mean by
materiality itself.
Pulp Surrealism Robin Walz 2000-04-05 In addition to its more well known literary and artistic origins, the French surrealist movement drew inspiration from
currents of psychological anxiety and rebellion running through a shadowy side of mass culture, specifically in fantastic popular fiction and sensationalistic
journalism. The provocative nature of this insolent mass culture resonated with the intellectual and political preoccupations of the surrealists, as Robin Walz
demonstrates in this fascinating study. Pulp Surrealism weaves an interpretative history of the intersection between mass print culture and surrealism, reevaluating both our understanding of mass culture in early twentieth-century Paris and the revolutionary aims of the surrealist movement. Pulp Surrealism
presents four case studies, each exploring the out-of the-way and impertinent elements which inspired the surrealists. Walz discusses Louis Aragon's Le
paysan de Paris, one of the great surrealist novels of Paris. He goes on to consider the popular series of Fantômes crime novels; the Parisan press coverage
of the arrest, trial, and execution of mass-murderer Landru; and the surrealist inquiry "Is Suicide a Solution?", which Walz juxtaposes with reprints of actual
suicide faits divers (sensationalist newspaper blurbs). Although surrealist interest in sensationalist popular culture eventually waned, this exploration of mass
print culture as one of the cultural milieux from which surrealism emerged ultimately calls into question assumptions about the avant-garde origins of
modernism itself.
Manifestoes of Surrealism. Translated From the French by Richard Seaver and Helen R. Lane André Breton 1969
Historical Dictionary of Surrealism Will Atkin 2021-11-15 Historical Dictionary of Surrealism, Second Edition contains a chronology, an introduction, and an
extensive bibliography. The dictionary section has more than 200 cross-referenced entries on the Surrealist Movement's engagement with the realms of
politics, philosophy, science, poetry, art and cinema.
Surrealism Natalya Lusty 2021-07-31 This book examines the salient ideas and practices that have shaped Surrealism as a protean intellectual and cultural
concept that fundamentally shifted our understanding of the nexus between art, culture, and politics. By bringing a diverse set of artistic forms and practices
such as literature, manifestos, collage, photography, film, fashion, display, and collecting into conversation with newly emerging intellectual traditions
(ethnography, modern science, anthropology, and psychoanalysis), the essays in this volume reveal Surrealism's enduring influence on contemporary thought
and culture alongside its anti-colonial political position and international reach. Surrealism's fascination with novel forms of cultural production and
experimental methods contributed to its conceptual malleability and temporal durability, making it one of the most significant avant-garde movements of the
twentieth century. The book traces how Surrealism's urgent political and aesthetic provocations have bequeathed an important legacy for recent scholarly
interest in thing theory, critical vitalism, new materialism, ontology, and animal/human studies.
The Lost Steps Andrä Breton 1996-01-01 The Lost Steps (Les Pas perdus) is Andri Breton's first collection of critical and polemical essays. Composed
between 1917 and 1923, these pieces trace his evolution during the years when he was emerging as a central figure in French (and European) intellectual life.
They chronicle his tumultuous passage through the Dada movement, proclaim his explosive views on Modernism and its heroes, and herald the emergence of
Surrealism itself. Along the way, we are given Breton's serious commentaries on his Modernist predecessors, Guillaume Apollinaire and Alfred Jarry, followed
by his not-so-serious Dada manifestoes. Also included are portraits of Marcel Duchamp, Francis Picabia, and Breton's mysterious friend Jacques Vachi, as
well as a crisis-by-crisis account of his dealing with Dada's leader, Tristan Tzara. Finally, Breton offers a first glimpse of Surrealism, the movement that was
forever after identified with his name and that stands as a defining force in twentieth-century aesthetics. Mark Polizzotti, editorial director of David R. Godine,
Publisher, is the author of Revolution of the Mind: The Life of Andri Breton. He is also the translator of Jean Echenoz's Double Jeopardy (Nebraska 1994) and
Cherokee (Nebraska 1994) and of Andri Breton's Conversations: The Autobiography of Surrealism. Mary Ann Caws is Distinguished Professor of French at
Hunter College and at the City University of New York. Her most recent work is Robert Motherwell: What Art Holds. She is the translator of Andri Breton's Mad

Love (Nebraska 1987) and Communicating Vessels (Nebraska 1990).
Morning Star Michael Löwy 2010-01-01 An expanded edition of revered theorist Michael Löwy’s Morning Star: Marxism and Surrealism (previously published
in French, Portuguese, Spanish, Italian, and Greek), this masterwork collects the author’s essays on the ways in which surrealism intersected with a variety of
revolutionary political approaches, ranging from utopian ideals to Marxism and situationism. Taking its title from André Breton’s essay “Arcane 17,” which
casts the star as the searing firebrand of rebellion, Löwy’s provocative work spans many perspectives. These include surrealist artists who were deeply
interested in Marxism and anarchism (Breton among them), as well as Marxists who were deeply interested in surrealism (Walter Benjamin in particular).
Probing the dialectics of innovation, diversity, continuity, and unity throughout surrealism’s international presence, Morning Star also incorporates analyses of
Claude Cahun, Guy Debord, Pierre Naville, José Carlos Mariátegui and others, accompanied by numerous reproductions of surrealist art. An extraordinarily
rich collection, Morning Star promises to ignite new dialogues regarding the very nature of dissent.
Nadja by André Breton (Book Analysis) Bright Summaries 2017-05-24 Unlock the more straightforward side of Nadja with this concise and insightful summary
and analysis! This engaging summary presents an analysis of Nadja by André Breton, which tells the story of the author’s encounters with the titular character
over a period of several days. The book stands out for its highly original style: it combines autobiographical and novelistic elements, incorporates a series of
photographs and drawings alongside the text, and uses language in a highly unusual and inventive way. Nadja was first published in 1928 and is one of the
most influential works of the French Surrealist movement, of which Breton was the leading figure. This movement flourished in the aftermath of the First World
War, and sought to challenge conventions and conformism in literature, film, music and the visual arts. André Breton was a poet, novelist and essayist, and
wrote dozens of books and essays, including The Surrealist Manifesto and The Magnetic Fields. Find out everything you need to know about Nadja in a
fraction of the time! This in-depth and informative reading guide brings you: • A complete plot summary • Character studies • Key themes and symbols •
Questions for further reflection Why choose BrightSummaries.com? Available in print and digital format, our publications are designed to accompany you on
your reading journey. The clear and concise style makes for easy understanding, providing the perfect opportunity to improve your literary knowledge in no
time. See the very best of literature in a whole new light with BrightSummaries.com!
Unica Zürn Esra Plumer 2016-02-26 Diagnosed with schizophrenia in the 1950s, German writer and artist Unica Zürn produced a wealth of remarkable textual
and visual material within psychiatric institutions across Germany and France. While Zürn is often discussed in relation to her partner, the controversial artist
Hans Bellmer, this innovative book moves beyond the familiar model of the overlooked 'significant other' and re-introduces her as a member of the French
Surrealist group. This is the first monograph on the life and work of the Unica Zürn in English. Esra Plumer presents Zürn's life and work in light of the artist's
individual experiences with WWII, Post-war Surrealism and mental illness, at the same time revealing wider aspects of her artistic practice in relation to her
contemporaries. She also reveals how the techniques of anagrams and automatism (writing and drawing methods designed to unlock the subconscious mind)
form the pillars of Zürn's artistic creative output, which carry her work into the wider theoretical circles of psychoanalytic theory and post-structuralist thought.
Alchemy in Contemporary Art Urszula Szulakowska 2017-07-05 Alchemy in Contemporary Art analyzes the manner in which twentieth-century artists,
beginning with French Surrealists of the 1920s, have appropriated concepts and imagery from the western alchemical tradition. This study examines artistic
production from c. 1920 to the present, with an emphasis on the 1970s to 2000, discussing familiar names such as Andre Breton, Salvador Dali, Yves Klein,
Joseph Beuys, and Anselm Kiefer, as well as many little known artists of the later twentieth century. It provides a critical overview of the alchemical tradition in
twentieth-century art, and of the use of occultist imagery as a code for political discourse and polemical engagement. The study is the first to examine the
influence of alchemy and the Surrealist tradition on Australian as well as on Eastern European and Mexican art. In addition, the text considers the manner in
which women artists such as Leonora Carrington, Remedios Varo, and Rebecca Horn have critically revised the traditional sexist imagery of alchemy and
occultism for their own feminist purposes.
Surrealism, Occultism and Politics Tessel M. Bauduin 2017-10-16 This volume examines the relationship between occultism and Surrealism, specifically
exploring the reception and appropriation of occult thought, motifs, tropes and techniques by Surrealist artists and writers in Europe and the Americas, from
the 1920s through the 1960s. Its central focus is the specific use of occultism as a site of political and social resistance, ideological contestation, subversion
and revolution. Additional focus is placed on the ways occultism was implicated in Surrealist discourses on identity, gender, sexuality, utopianism and
radicalism.
The Most Radical Gesture Sadie Plant 2002-01-22 This book is the first major study of the Situationist International. Tracing the history, ideas and influences
of this radical and inspiring movement from dada to postmodernism, it argues that situationist ideas of art, revolution, everyday life and the spectacle continue
to inform a variety of the most urgent poltical events, cultural movements, and theoretical debates of our times.
No Pasaran Shane Burley 2022-10-25 A collection written by a who's who of antifascist researchers and theorists in the US, including Tal Lavin (Culture
Warlords); Kim Kelly (Fight Like Hell), Hilary Moore (No Fascist USA!), and Daryle Lamont Jenkins (One People's Project). ¡No Pasarán! is an anthology of
antifascist writing that takes up the fight against white supremacy and the far-right from multiple angles. From the history of antifascism to today's movement
to identify, deplatform, and confront the right, and the ways an insurgent fascism is growing within capitalist democracies, a myriad of voices come together to
shape the new face of antifascism in a moment of social and political flux.
Angela Carter and Surrealism Anna Watz 2016-07-15 In 1972, Angela Carter translated Xavière Gauthier’s ground-breaking feminist critique of the surrealist
movement, Surréalisme et sexualité (1971). Although the translation was never published, the project at once confirmed and consolidated Carter’s previous
interest in surrealism, representation, gender and desire and aided her formulation of a new surrealist-feminist aesthetic. Carter’s sustained engagement with
surrealist aesthetics and politics as well as surrealist scholarship aptly demonstrates what is at stake for feminism at the intersection of avant-garde aesthetics
and the representation of women and female desire. Drawing on previously unexplored archival material, such as typescripts, journals, and letters, Anna
Watz’s study is the first to trace the full extent to which Carter’s writing was influenced by the surrealist movement and its critical heritage. Watz’s book is an
important contribution to scholarship on Angela Carter as well as to contemporary feminist debates on surrealism, and will appeal to scholars across the fields
of contemporary British fiction, feminism, and literary and visual surrealism.
Sequel to History Elizabeth Deeds Ermarth 2020-10-06 Sequel to History offers a comprehensive definition of postmodernism as a reformation of time.
Elizabeth Deeds Ermarth uses a diversified theoretical approachdrawing on post-structuralism, feminism, new historicism, and twentieth-century scienceto
demonstrate the crisis of our dominant idea of history and its dissolution in the rhythmic time of postmodernism. She enlarges this definition in discussions of
several crises of cultural identity: the crisis of the object, the crisis of the subject, and the crisis of the sign. Finally, she explores the relation between language
and time in post-modernism, proposing an arresting theory of her own about the rhythmic nature of postmodern temporality. Because the postmodern
construction of time appears so clearly in narrative writing, each part of this work is punctuated by a "rhythm section" on a postmodern narrative (RobbeGrillet's Jealousy, Cortezar's Hopscotch, and Nabokov's Ada); these extended readings provide concrete illustrations of Ermarth's theoretical positions. As in
her critically acclaimed Realism and Consensus in the English Novel, Ermarth ranges across disciplines from anthropology and the visual arts to philosophy
and history. For its interdisciplinary character and its lucid definition of postmodernism, Sequel to History will appeal to all those interested in the humanities.
André Breton in Exile Victoria Clouston 2017-09-22 Following the journey of André Breton, the leader of the Surrealist movement, into exile during the Second
World War, the author of this book traces the trajectory of his thought and poetic output from 1941–1948. Through a close examination of the major – and as
yet little studied – works written during these years, she demonstrates how Breton’s quest for "a new myth" for the postwar world led him to widen his enquiry
into hermeticism, myth, and the occult. This ground-breaking study establishes Breton’s profound intellectual debt to 19th-century Romanticism, its literature
and thought, revealing how it defined his understanding of hermeticism and the occult, and examining the differences between the two. It shows how, having
abandoned political action on leaving the Communist Party in 1935, Breton nonetheless held firmly to political thought, moving in his quest for a better world
via Hermes Trismegistus across the utopian ideas of Charles Fourier and the "magical" practices of the Hopi Indians. The author finally reveals Breton’s
misreading of the situation in postwar Paris on his return in 1946, and his failure to communicate the span of his ideas for creating a better society while at the
same time maintaining a close connection between art and life.
A Self-made Surrealist Caroline Blinder 2000 A new evaluation of a writer who was the talk of the literary world in the early days of the sexual revolution.
André Breton J. H. Matthews 1986-01-01 Breton's stature is much greater than that of a number of contemporaries who have received, already, far more
attention from the critics than he. It provides justification without excuse, especially when the commentator's purpose is to shed light on the intricacies of
Breton's mind, the significance of his original work, or the impact of his ideas on twentieth-century culture. Hence the aim pursued in the present study may be
stated without further preamble: To attempt to broaden understanding of the evolution of Andr Breton's thinking during a critical period in his life, the one which
brought him to leadership of the surrealist movement in France. Evidently, the focus here is narrow, the goal being to give clearer definition to the intellectual
state of a young man emerging from doubt--and so from self-doubt--into renewed confidence in his poetic calling.
Modernity for the Masses Ana María León 2021-03-16 Throughout the early twentieth century, waves of migration brought working-class people to the
outskirts of Buenos Aires. This prompted a dilemma: Where to situate these restive populations relative to the city’s spatial politics? Might housing serve as a

tool to discipline their behavior? Enter Antonio Bonet, a Catalan architect inspired by the transatlantic modernist and surrealist movements. Ana María León
follows Bonet's decades-long, state-backed quest to house Buenos Aires's diverse and fractious population. Working with totalitarian and populist regimes,
Bonet developed three large-scale housing plans, each scuttled as a new government took over. Yet these incomplete plans—Bonet's dreams—teach us
much about the relationship between modernism and state power. Modernity for the Masses finds in Bonet's projects the disconnect between modern
architecture’s discourse of emancipation and the reality of its rationalizing control. Although he and his patrons constantly glorified the people and depicted
them in housing plans, Bonet never consulted them. Instead he succumbed to official and elite fears of the people's latent political power. In careful readings
of Bonet's work, León discovers the progressive erasure of surrealism's psychological sensitivity, replaced with an impulse, realized in modernist design, to
contain the increasingly empowered population.
Anthology of Black Humor Andre Breton 1997-05 This is the first publication in English of the anthology that contains Breton's definitive statement on l'humour
noir, one of the seminal concepts of Surrealism, and his provocative assessments of the writers he most admired. While some of the authors featured in the
Anthology of Black Humor are already well known to American readers-Swift, Kafka, Rimbaud, Poe, Lewis Carroll, and Baudelaire among them (and even
then, Breton's selections are often surprising)-many others are sure to come as a revelation. The entries range from the acerbic aphorisms of Swift,
Lichtenberg, and Duchamp to the theatrical slapstick of Christian Dietrich Grabbe, from the wry missives of Rimbaud and Jacques Vache to the manic
paranoia of Dali, from the ferocious iconoclasm of Alfred Jarry and Arthur Craven to the offhand hilarity of Apollinaire at his most spontaneous. For each of the
forty-five authors included, Breton has provided an enlightening biographical and critical preface, situating both the writer and the work in the context of black
humor-a partly macabre, partly ironic, and often absurd turn of spirit that Breton defined as "a superior revolt of the mind." Andre Breton (1896-1966), the
founder and principal theorist of the Surrealist movement, is one of the major literary figures of the past century. His best-known works in English translation
include Nadja, Mad Love, The Manifestoes of Surrealism, The Magnetic Fields (with Philippe Soupault), and Earthlight. Mark Polizzotti is the author of
Revolution of the Mind: The Life of Andre Breton.
DADA, Surrealism, and the Cinematic Effect R. Bruce Elder 2015-10-15 This book deals with the early intellectual reception of the cinema and the manner in
which art theorists, philosophers, cultural theorists, and especially artists of the first decades of the twentieth century responded to its advent. While the idea
persists that early writers on film were troubled by the cinema’s lowly form, this work proposes that there was another, largely unrecognized, strain in the
reception of it. Far from anxious about film’s provenance in popular entertainment, some writers and artists proclaimed that the cinema was the most important
art for the moderns, as it exemplified the vibrancy of contemporary life. This view of the cinema was especially common among those whose commitments
were to advanced artistic practices. Their notions about how to recast the art media (or the forms forged from those media’s materials) and the urgency of
doing so formed the principal part of the conceptual core of the artistic programs advanced by the vanguard art movements of the first half of the twentieth
century. This book, a companion to the author’s previous, Harmony & Dissent, examines the Dada and Surrealist movements as responses to the advent of
the cinema.
Surrealism, Dadaism, Musique Concrete André Breton 2019-06-04 The major strains of thought in the worlds of avant garde art and music were influenced by
the writings of these three pioneering and revolutionary thinkers. Andre Breton penned The Surrealist Manifesto in 1924, setting the art world on its ear with
his philosophy of chance occurrences, strange juxtapositions and dream-logic, as a furtherance of a new and more vital art. Hugo Ball, one of the masterful
renegades behind the DADA art movement, penned his manifesto to rebellion and absurdism in 1916, as a protest to the inhuman and barbaric war being
raged across the face of the world. Finally, radical Futurist composer Luigi Russolo, who began recording lavatory noises as a droning, ambient form of music,
laid out his philosophy of "noise composition" in his revolutionay and classic piece, The Art of Noises (1914), which predates the rise of electronic music and
industrial music by many decades. Bold, illuminating, and provocative, these timeless intellectual offerings are presented here for the modern reader.
Untheories of Fiction Mark Axelrod-Sokolov 2021-01-20 This book takes a closer look at the diversity of fiction writing from Diderot to Markson and by so
doing call into question the notion of a singular “theory of fiction,” especially in relation to the novel. Unlike Forster’s approach to “Aspects of the Novel,” which
implied there is only one kind of novel to which there may be an aspect, this book deconstructs how one approach to studying something as protean as the
novel cannot be accomplished. To that end, the text uses Diderot’s This Is Not A Story (1772) and David Markson’s This Is Not A Novel (2016) as a frame and
imbedded within are essays on De Maistre’s Voyage Around My Room (1829), Machado de Assis’s Posthumous Memoirs Of Braz Cubas (1881), André
Breton’s Nadja (1928) and Elizabeth Smart’s By Grand Central Station I Sat Down And Wept (1945).
Greece and the Balkans Dimitris Tziovas 2017-07-05 Greece and the Balkans explores the cultural relationships between Greece and other Balkan countries
in the domains of language, literature, thought, translation, and music, and examines issues of identity and perception among the Balkan peoples themselves.
The essays bring together scholars from across a range of disciplines: historians, anthropologists, linguists and musicologists with specialists on literature,
translation, the history of ideas and religion. By raising issues of cultural hybridity, and nationalist or pre-nationalist interpretations of culture and history it lays
claim to a place in the context of studies on nationalism and post-colonialism. Greece and the Balkans also contributes to a recognition of the Balkans as a
site, like some postcolonial ones, where identities have become fused, orientalism and eurocentrism blurred and where religion and modernity clashed and coexisted. By approaching cultural encounters between Greece and the Balkans from a fresh and informed perspective, it makes a substantial contribution to the
study of a rather neglected aspect in the history of a region which has suffered in the past from narrow-minded, nationalistic arguments.
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